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id
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p
y p

rint),  
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9
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b
y JA

S
O

N
 E

D
W

A
R

D
 K

A
U

F
M

A
N

To
d

ay’s art w
o

rld
 has hed

g
e fund

 m
anag

ers and
 o

lig
archs 

snap
p

ing
 up

 investm
ent-g

rad
e D

am
ien H

irst p
ickled

 sharks and
 

Jeff K
o

o
ns p

up
p

ies. That’s kid
s’ stuff co

m
p

ared
 to

 the co
llecting

 
p

row
ess o

f A
lb

ert C
. B

arnes, the P
hilad

elp
hia p

harm
aceutical 

m
ag

nate w
ho

 b
uilt the g

reatest p
rivate co

llectio
n o

f early 
m

o
d

ern art in the w
o

rld
. 

B
arnes b

eg
an co

llecting
 in the 19

10
s and

 b
y m

id
-century had

 
am

assed
 aro

und
 2,50

0
 artw

o
rks, includ

ing
 ho

ard
s o

f p
ictures 

b
y renow

ned
 m

asters: 181 R
eno

irs, 6
9

 C
ézannes, 59

 M
atisses, 

4
6

 P
icasso

s and
 m

o
re. H

e o
utp

aced
 all his co

ntem
p

o
raries, 

includ
ing

 the m
useum

s. 
It’s co

nsid
ered

 crass to
 talk ab

o
ut m

o
ney and

 art in the sam
e 

b
reath, b

ut even the m
o

st jad
ed

 w
o

uld
 b

e aw
ed

 that the B
arnes 

co
llectio

n to
d

ay is w
o

rth so
m

ething
 like $

30
 b

illio
n. A

 sing
le 

C
ézanne—

inferio
r to

 at least o
ne ow

ned
 b

y B
arnes—

so
ld

 last 
year to

 the royal fam
ily o

f Q
atar fo

r a rep
o

rted
 $

250
 m

illio
n. 

That’s b
elieved

 to
 b

e the hig
hest p

rice ever p
aid

 fo
r a w

o
rk o

f 
art, and

 rem
em

b
er, B

arnes had
 69

 C
ézannes, m

ore than rem
ain 

in all the m
useum

s o
f P

aris. 
The B

arnes Found
ation recently op

ened
 a new

 b
uild

ing
 in 

central P
hilad

elp
hia. H

ow
 it g

ot there is m
ore than a story ab

out 
art collecting

. It’s ab
out an anti-estab

lishm
ent A

m
erican visionary, 

his p
harm

aceutical fortune, leg
al and

 p
olitical m

aneuvering
, and

 
a city’s efforts to red

efine itself for the 21st century.
F

o
r 80

-o
d

d
 years, the co

llectio
n w

as tucked
 aw

ay in a leafy 
sub

urb
 w

here B
arnes created

 a sp
ecial g

allery and
 art scho

o
l. 

A
 P

hilly native, he’d
 g

row
n up

 p
o

o
r, p

ut him
self thro

ug
h the 

U
niversity o

f P
ennsylvania m

ed
ical scho

o
l, then struck it rich 

d
evelo

p
ing

 
and

 
m

arketing
 

an 
antisep

tic 
(A

rg
yro

l) 
used

 
to

  
p

revent the p
assag

e o
f g

o
no

rrhea fro
m

 m
o

ther to
 infant d

uring
 

child
b

irth. H
e b

o
ug

ht o
ut his p

artner in 19
0

8, and
 after tw

o
  

d
ecad

es of exp
onential g

row
th, sold

 the com
p

any for $6 m
illion, 

clo
sing

 the d
eal just m

o
nths b

efo
re the sto

ck crash o
f 1929. w

A
lb

ert C
. B

arnes’ $
30

 b
illio

n art co
llectio

n w
as 

o
nce P

hilad
elp

hia’s b
est-kep

t secret, b
ut its recent, 

head
line-g

rab
b

ing
 m

ove to
 a new

 lo
catio

n is g
iving

 
it the star treatm

ent it d
eserves.

F
ro

m
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B
arnes lo

athed
 the  

art estab
lishm

ent  
o

f P
hilad

elp
hia,  

w
here an exhib

it o
f  

his co
llectio

n had
 

b
een savag

ed
 in 

the p
ress. 

W
ith his assets in tax-exem

p
t b

o
nd

s, the co
llecto

r thrived
 in 

the G
reat D

ep
ressio

n. “M
y sp

ecialty w
as ro

b
b

ing
 the suckers 

w
ho

 had
 invested

 all their m
o

ney in flim
sy securities and

 
then had

 to
 sell their p

riceless p
ainting

s to
 keep

 a ro
o

f over 
their head

s,” he later sm
irked

. H
e’d

 b
eg

un b
uying

 A
m

erican 
and

 
E

uro
p

ean 
art, 

in 
19

12 
send

ing
 

p
ainter-friend

 
W

illiam
 

G
lackens o

n a b
uying

 sp
ree to

 P
aris w

here, fo
r $

20
,0

0
0

,   
he 

sco
o

p
ed

 
up

 
Im

p
ressio

nists 
and

 
P

o
st-Im

p
ressio

nists 
like R

eno
ir, C

ézanne and
 van G

o
g

h. A
nd

 he had
 a taste fo

r 
m

o
d

ernists 
then 

co
nsid

ered
 

o
utland

ish, 
such 

as 
P

icasso, 
M

atisse, M
o

d
ig

liani and
 S

o
utine, b

uying
 no

t just o
ne o

r tw
o

 
canvases b

y each, b
ut so

m
etim

es d
ozens. To

d
ay their values 

are astro
no

m
ical. 

In the 19
20

s B
arnes transferred

 his art and
 a larg

e end
ow

m
ent 

into
 an art-ed

ucatio
nal fo

und
atio

n ho
used

 in a F
rench-style 

château that he b
uilt in an arb

o
retum

 ad
jacent to

 his ho
m

e in 
the P

hilad
elp

hia M
ainline tow

nship
 o

f Low
er M

erio
n. H

ead
ed

 
b

y p
hilo

so
p

her Jo
hn D

ew
ey (invento

r o
f the lib

rary d
ecim

al 
system

), 
the 

scho
o

l 
o

ffered
 

classes 
b

ased
 

o
n 

B
arnes’ 

art 
theo

ries and
 his w

ife’s interest in ho
rticulture. 

H
e b

elieved
 art ap

p
reciatio

n co
uld

 im
p

rove the lives o
f 

o
rd

inary p
eo

p
le, and

 he loved
 no

thing
 m

o
re than p

reaching
 his 

id
eas to

 w
o

rkers in his facto
ry and

 the hand
ful o

f stud
ents he 

ad
m

itted
 to

 his scho
o

l. H
e used

 his g
allery to

 illustrate how
 w
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R
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vening
 D
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e so
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P
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co
m

p
o

sitio
n, fo

rm
, co

lo
r and

 texture w
ere shared

 
b

y 
art 

thro
ug

ho
ut 

the 
ag

es. 
R

o
o

m
s 

co
m

b
ined

 
m

o
d

ern art w
ith O

ld
 M

asters, A
frican sculp

tures, 
P

ennsylvania 
fo

lk 
furniture 

and
 

w
ro

ug
ht-iro

n 
m

etalw
o

rk, fo
rm

ing
 q

uirky ensem
b

les that allow
ed

 
B

arnes to
 p

o
int o

ut how
 the curving

 lines o
f a m

etal 
hing

e m
ig

ht rhym
e w

ith the curving
 b

utto
cks o

f 
a R

eno
ir nud

e. Trad
itio

nalists hated
 it, b

ut B
arnes 

w
as his ow

n m
an. 

H
e m

ad
e access to

 his co
llectio

n b
y ap

p
licatio

n 
only, turning

 aw
ay art historians, curators, collectors

 

and
 anyo

ne else he d
eem

ed
 a sno

b
. W

hen b
lue-

b
lo

o
d

 co
llecto

rs and
 university d

o
ns b

eg
g

ed
 fo

r 
an invitatio

n, B
arnes rejected

 them
 w

ith sarcastic 
letters —

so
m

e sig
ned

 w
ith his d

o
g

’s p
aw

 p
rint. 

H
e d

ied
 in a car crash in 19

51, leaving
 co

ntro
l 

o
f the fo

und
atio

n’s b
o

ard
 to

 Linco
ln U

niversity, a 
nearb

y A
frican-A

m
erican co

lleg
e. It w

as no
t o

nly 
an exp

ressio
n o

f his eg
alitarianism

, b
ut a d

ig
 at 

P
hilad

elp
hia p

luto
crats w

ho
 coveted

 the co
llectio

n. 
H

e also
 d

ecreed
 that his g

allery rem
ain exactly as 

it w
as in p

erp
etuity. B

ut after d
ecad

es o
f fiscal 

m
ism

anag
em

ent and
 failures to

 relax o
p

erating
 

restrictio
ns im

p
o

sed
 b

y M
erio

n, b
y the late 19

9
0

s 
the fo

und
atio

n w
as in financial tro

ub
le. 

P
hilad

elp
hia’s 

p
ow

er 
b

ro
kers, 

led
 

b
y 

the 
g

overno
r and

 three reg
io

nal fo
und

atio
ns, reso

lved
 

to
 relo

cate the trove d
ow

ntow
n and

 m
ake it a 

to
urist attractio

n. D
esp

ite o
p

p
o

sitio
n fro

m
 B

arnes 
alum

s and
 co

unty o
fficials, w

ho
 b

elated
ly realized

 
that 

a 
natio

nal 
treasure 

w
as 

slip
p

ing
 

thro
ug

h 
their fing

ers, the co
nso

rtium
 w

rested
 co

ntro
l o

f 
the b

o
ard

 and
 w

o
n co

urt ap
p

roval to
 m

ove the 
co

llectio
n to

 the B
enjam

in F
ranklin P

arkw
ay near 

the 
city’s 

art 
m

useum
. 

The 
nasty 

leg
al 

b
attle  

is reco
unted

 in the d
o

cum
entary film

 “The A
rt o

f 
the S

teal.” w
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B
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p
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V
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o
g
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W
ell, 

it’s 
a 

d
o

ne 
d

eal 
now

. 
A

nd
 

the 
surp

rise 
fo

r 
art 

w
o

rld
 

naysayers, 
w

ho
 

b
em

o
aned

 
the 

injustice 
o

f b
reaking

 B
arnes’ trust ind

enture, is that the new
 

b
uild

ing
 b

y N
ew

 Yo
rk architect d

uo
 To

d
 W

illiam
s and

 
B

illie Tsien is a trium
p

h. C
ritics have b

een sw
ayed

 b
y 

the serene m
o

d
ernist treasure b

ox, w
hich reco

nstructs 
the scale and

 layo
ut in the g

alleries and
 ad

d
s im

p
roved

 
lig

hting
, an aud

ito
rium

 and
 classro

o
m

s, a restaurant 
and

 sho
p

, and
 g

alleries fo
r chang

ing
 show

s. A
 d

eg
ree o

f 
authenticity has b

een lo
st, b

ut the co
nsensus is that the 

essential features o
f the o

rig
inal g

allery are p
reserved

 
and

 access enhanced
, p

ro
m

ising
 renew

ed
 life fo

r this 
asto

und
ing

 co
llectio

n. 
T

he B
arnes alo

ne is w
o

rth a p
ilg

rim
ag

e, and
 visito

rs 
also

 can stro
ll next d

o
o

r to
 the R

o
d

in M
useum

 and
 to

 
the nearby P

hilad
elp

hia M
useum

 of A
rt, o

ne of the b
est 

encyclo
p

ed
ic m

useum
s in N

o
rth A

m
erica. W

ith m
o

re 
P

ost-Im
p

ressio
nist 

and
 

early 
M

o
d

ern 
artw

o
rks 

than 
anyw

here o
utsid

e of France, P
hilad

elp
hia is b

anking
 o

n 
its new

 M
useum

 M
ile as a m

ag
net that w

ill transfo
rm

 the 
city’s cultural p

rofile and
 enrich its eco

no
m

ic future. 
b

arnesfo
und

atio
n.o

rg
 u

A
b

ove left: P
aul G

aug
uin, F

rench, 18
4

8
–

19
0

3. M
r. Lo

ulo
u (Lo

uis Le R
ay), 189

0
. 

O
il o

n canvas, 21 3/
4 x 18

 1/
4 in. 

A
b

ove rig
ht: H

enri R
o

usseau, F
rench, 

18
4

4
–19

10
. W

o
m

an W
alking

 in an E
xo

tic 
F

o
rest (F

em
m

e se p
ro

m
enant d

ans un 
fo

rêt exo
tiq

ue), 19
0

5. O
il o

n canvas,  
39

 3/
8 x 31 3/

4 in.
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